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e THE IDEA OF THE PROGRAMME

The idea of the programme “Blank Pages of Music” run by the Institute of Music and Dance is
to support academic research related to little known or neglected areas of Polish music. The
scope of the third edition of the programme was extended to include research on Polish dance
and dance in Poland.

The programme’s operating principle is its inclusiveness. The research may be devoted
to Polish music and dance in the broadest time and genre perspective. By “blank pages” the
creators of the programme understand all subjects related to Polish music
or dance which have never been studied before, or have been studied only partially,
fragmentally, or superficially. Consequently, the programme is addressed not only to
musicologists and theoreticians of music or dance, but also specialists in broadly understood
humanities, e.g. in sociology, culture studies, theatre studies, as well as instrumentalists and
teachers.

As regards music research, apart from studies devoted to the 800 years of Polish classical
music’s history and the broad spectrum of phenomena related to it - ranging from the oldest
musical pieces to the most contemporary ones - the programme is open to studies of other
musical genres, such as traditional music, jazz, film music or popular music. The research may be
devoted to reception of music, performance, musicological activity, education, broadly
understood contemporary music culture, analysis and interpretation of different phenomena,
preparation of musical works reconstructions, catalogues of artistic output, databases, studies of
source materials, etc.

To be eligible for the programme, research projects on dance should also be devoted to
areas where bank pages are most frequent - the history, theory and aesthetics of Polish dance, in
particular performance dance.

The choice of subject and form of the research outcome (book, lecture, academic paper,
presentation, catalogue, sheet music) is left fully for the author to make.

The programme is dedicated to Polish and foreign researchers in equal measure, and the

research may be conducted also outside of Poland.
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e DETAILS AND ORGANISATION OF THE PROGRAMME

The programme “Blank Pages of Music” is open to Polish and foreign researchers who hold
a degree in higher education and have a documented history of research in the sphere of science,
humanities or education. Applications may be submitted by individual researchers or a group of
researchers (up to 3 persons), understood as natural persons, not legal persons. In the case of
individual researchers the maximum grant that may be awarded is PLN 10 000, while with
respect to a group of researchers - the total grant is PLN 20 000 to be divided among the
participants according to their suggestion.

The research should be carried out between 1 October 2016 and 30 June 2017. The Institute
will make a contract with each participant of the programme under which the Institute will pay
out the grant awarded for the research work to be done and obtain a non-exclusive licence to
manage the outputs of the research as long as the author’s economic rights are valid.

Part of the grant will be paid out in advance (25% of the sum after the contract is signed and
50% by the end of 2016 after a work progress report has been submitted), while the remainder
will be paid after the project’s output is presented to the Institute, which should happen on or
before 31 July 2017. As mentioned above, based on the contract the Institute obtains a non-
exclusive licence to manage the outputs of the research as long as the author’s economic rights
are valid. This means that the Institute will have a non-exclusive right to manage the materials
submitted during the author’s life and 70 years after his or her death. Having signed the non-
exclusive licence, the author reserves the right to grant subsequent non-exclusive licences to
other entities and publish the work, but cannot grant an exclusive licence or assign his or her
economic rights in full to third parties.

Works created as a result of the programme will be published on the Institute’s website;
depending on the possibilities, as well as the characteristics and uniqueness of the works, the
Institute may also undertake steps for the works to be released by external publishers.

Twenty-five percent of the 2016/17 edition’s budget shall be earmarked for research
devoted to the life and work of Feliks Nowowiejski. If they are not used for the original purpose,

the funds shall be used to support other projects submitted.
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e THE PROGRAMME'S EFFECTS TO DATE

To date the programme has brought about twenty eight research studies covering a broad

spectrum of genres, styles and periods of Polish music:

First edition (2011/2012): Ewa Czachorowska-Zygor - Twdrczos¢ symfoniczna i kameralna
Adama Walaciniskiego. Prezentacja. Interpretacja [Symphonic and chamber works of Adam
Walacinski: presentation, interpretation]; Tomasz Dziedzic, Marek Gaszynski - Polski Rock and
Roll 1956-1968. Poza antengq i prasq (uwarunkowania, twdrczosé, patologia) [Polish Rock and Roll
1956-1968: unbroadcast and unpublished (conditions, works, pathologies); Magdalena Szyndler
- Repertuar muzyczny potudniowej czesci Slgska Cieszyriskiego (Beskid Slgski) - tradycja
i wspétczesnosé [The music repertoire of southern Slask Cieszynski (Beskid Slaski) - past and
present]; Mariusz Urban - Katalog zbioru muzykaliow zgromadzonych na chdrze Kosciota
pw. Najswietszego Imienia Jezus we Wroctawiu wraz z incypitami nutowymi [Catalogue of musical
artefacts collected in the choir loft of the Church of the Holy Name of Jesus in Wroctaw with

incipits of music scores].

Second edition (2012/2013): Elzbieta Szczepanska-Lange - Emil Miynarski, zycie i dziatalnos¢
muzyczna, w szczegdlnosci w Warszawie i na terenie Wielkiej Brytanii [Emil Mtynarski: life and
musical activity, in particular in Warsaw and Great Britain]; Jerzy Stankiewicz, Wanda Gladysz,
Anna Bednarczyk - Przygotowanie do wydania Szesciu piesni mtodziericzych na gtos i fortepian
Konstantego Regameya z rekopisu odkrytego w Bibliotece Kantonalnej i Uniwersyteckiej
w Lozannie [Constantin Regamey’s six early songs for voice and piano - preparation for
publication based on a manuscript discovered at the Cantonal and University Library of
Lausanne]; Tetiana Zachykievich, Julita Charytoniuk - Ludowe piesni religijne na Podlasiu [Folk

and religious songs of the region of Podlasie].

Third edition (2013/2014): Charles Bodman Rae - Reconstructing the Soundscape of Warsaw's
Bells; Beata Bolestawska-Lewandowska, Bartosz Bolestawski - Zygmunt Mycielski - Andrzej
Panufnik - korespondencja. Przygotowanie do publikacji, opracowanie redakcyjne i edycja listow
[Zygmunt Mycielski - Andrzej Panufnik - correspondence. Editing and preparation for
publication]; Gabriela Gacek - Tradycje muzyczne goérali kliszczackich [Musical traditions of
Kiszacy highlanders]; Jolanta Guzy-Pasiak — Twdrczos¢ chéralna Ludomira Michata Rogowskiego

(ze szczegdolnym uwzglednieniem Zrédet z archiwoéw dubrownickich) [Choral works of Ludomir
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Michat Rogowski with particular focus on the Dubrovnik archives]; Anastasiya Niakrasava, Piotr
Baczewski - Polska kultura ludowa w $wiadomosci spotecznosci polskiej na pograniczu polsko-
biatoruskim (Grodzienszczyzna) [Perceptions of Polish folk culture in the Polish community of
the Belarusian/Polish borderlands]; Magdalena Oliferko — Paryski swiat Juliana Fontany (1810-
1869) [The Paris of Julian Fontana: 1810-1869]; Dariusz Smolarek, Aleksandra Czech -
Przygotowanie do wydania polonikéw muzycznych znajdujgcych sie w rekopisach pochodzqcych
z klasztoru pijaréw w Podolificu. Krytyczna edycja Zrédtowa utworéw osiemnastowiecznego
polskiego kompozytora Leopolda Pycha [Preparation for publications of musical artefacts found
in Piarist monastery manuscripts in Podoliniec. Critical edition of original versions of the works
of Leopold Pych, Polish composer of the 18th century]; Agnieszka Topolska - Hrabina Stanistawa
Moniuszki - opracowanie partytury do wydania Zrédtowego i opatrzenie go komentarzem
krytycznym [Hrabina by Stanistaw Moniuszko - preparation of the original score for publication
with a critical commentary]; Kazimierz Trzaska - Folklor taneczny podtnocno-wschodniego
Mazowsza [The dance folklore of north-east Mazovia]; Magdalena Anna Zamorska -
Multimedialnos¢: strategie wykorzystania nowych medidw (elektronicznych, cyfrowych) w polskim

nowym taricu [The multimedia: strategies of using new media in Polish new dance].

Fourth edition (2014/2015): Anna Banach - Znaczenie tradycyjnej kultury i folkloru
w ksztattowaniu sie wspotczesnego teatru tarica [The role of traditional culture and folklore in
the process of shaping contemporary dance theatre]; Joanna Dzidowska, Piotr Maculewicz -
Wydanie krytyczne ,,Rozprawy o metrycznosci i rytmicznosci jezyka polskiego” Jézefa Elsnera
z 1818 r. [An annotated edition of J6zef Elsner's Rozprawa o metrycznosci i rytmicznosci jezyka
polskiego of 1818]; Aleksandra Dziurosz, Aldona Nawrocka - do-WOLNOSC-TRADYCJA. Funkcja
kompozytora w dziele choreograficznym. Analiza na przyktadzie wybranych spektakli tanecznych
powstatych w Polsce w okresie 25 lat wolnosci (1989-2014) [FREEDOM -TRADITION. The role of
composer in a choreography. Analysis of selected dance pieces created in Poland in the 25 years
of freedom from communism (1989-2014)]; Katarzyna Janczewska-Sotomko, Matgorzata
Chmurzynska, Agnieszka Obst-Chwata - Dziatalnosé¢ artystyczna i pedagogiczna Ireny Dubiskiej
[The artistic and teaching work of Irena Dubiska]; Kaja Mac¢ko-Gieszcz, Barbara Sniezek, Piotr
Dorosz - Tradycyjna kultura muzyczna - katalog polskich wydawnictw ksigzkowych
i multimedialnych opublikowanych w ostatnim ¢wieréwieczu [Traditional music culture -
a catalogue of Polish books and multimedia publications released in the last 25 years]; Grazyna
Paciorek-Draus - Muzyka fortepianowa Tomasza Sikorskiego w Swietle teorii Dezintegracji
Pozytywnej Kazimierza Dgbrowskiego. OsobowosS¢ artysty i jej manifestacia w twdrczosci

kompozytorskiej [Tomasz Sikorski’s piano music in light of Kazimierz Dabrowski’s Theory of
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Positive Disintegration. Artistic personality and its manifestations in composing]; Tomasz
Piotrowski — Rekopisy muzyczne Tomasza Sikorskiego. Prezentacja-kontekst-interpretacja [Musical
manuscripts of Tomasz Sikorski. Presentation - context - interpretation]; Katarzyna Ptonska -
Tworczos¢ operowa Karola Kurpinskiego (1785-1857) [Opera works of Karol Kurpinski (1785-
1857)]; Andrzej Szadejko - Daniel Magnus Gronau (16857-1747) - realizacja basso continuo,
kontrapunktu i kompozycji w osiemnastowiecznym Gdarisku. Na podstawie manuskryptu Ms. Akc.
4125 ze zbiorow PAN Biblioteki Gdariskiej [Daniel Magnus Gronau (1685?-1747) - application of
basso continuo, counterpoint and composition in 18th century Gdansk. Based on manuscript Ms.
Akc. 4125 from the Polish Academy of Science’s library in Gdansk]; Adrian Thomas - Muzyka
polska po politycznym przetomie w 1989 roku. Tworcy, dzieta, inspiracje, konteksty [Polish music
after the political breakthrough of 1989. Artists, works, inspirations, contexts]; Tetiana
Zachykievich, Julita Charytoniuk - Ludowe formy kanonicznego spiewu liturgicznego
(cerkiewnego i koscielnego — prawostawnego i katolickiego) na Podlasiu [Folk forms of
canonical liturgical singing in Roman and Eastern Orthodox churches in the region of

Podlasie]

The works of the completed editions are available on the website of the Institute of Music and

Dance in the Resources section
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